
The bathroom faucet is fundamental, like the handle on the door. When we design, we always try to imagine 
the environment that will host it and who might use it. Rota is a classic, clean, pure collection, but in our 
opinion, it requires a structured and significant context.” In a good project, the technical and creative paths 
are complex, made of cultured references, with deep roots not only from a design perspective but also from 
an intimate and psychological point of view, and are a narration of the self and the universal: “The hand that 
acts on East Side is open, while the hand on Rota is closed, concentrated on itself, and has a sense of greater 
power.

ROTA
angelettiruzza design

The faucet as architecture

“

“

angelettiruzza design

The new Rota series for CRISTINA Rubinetterie follows the multi-award-winning Tabula and East Side series, 
designed by the same authors. “From the very beginning,” says Silvana Ruzza, “I conceived Rota as a project 
of subtraction, a confrontation with the void, rich in the many symbolic meanings of the circle.” 
While sharing some elements with East Side - the apparent roughness of the industrial chic style, the careful 
grooving work, and the three-hole typology - the two series are profoundly different. Sometimes, changing 
a detail is enough to evoke other worlds.



Bio 
Silvana Angeletti and Daniele Ruzza design essential objects that can exist over time and are capable of 
relating to environments and people. They have been industrial designers since 1994, when Guzzini put 
their Zazà coffee maker into production, which is still in the catalog today. They have collaborated with 
numerous Italian industrial companies in the furniture, lighting, home accessories, appliances, and bathroom 
furnishings sectors, promoting contamination and experimentation in different areas, but always within 
a dialogue with project stakeholders. The aesthetics of their products stem from a synthesis of function, 
attention to detail, and knowledge of production techniques. This practical approach to design has been 
the basis for their teaching at the Industrial Design courses at the University of Ascoli Piceno (from 2012 
to 2014) and at the IED in Rome (from 2010 to 2018). Angeletti and Ruzza have been artistic directors for 
various companies, including Bottega Intreccio, Kalon, and Globo. They have been able to push companies 
outside their “comfort zone,” understanding their identity and production know-how, promoting new types 
of products, and sparking research on materials, techniques, and more generally, life needs. Some of their 
products are part of the permanent collection of the Chicago Athenaeum Museum, and many others have 
received the most important international design awards. These awards have accredited product innovation, 
as well as project capacity in areas such as graphics or exhibitions.
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“In design,” the designers continue, “it is necessary to be simple and incisive. The aesthetics of the wheel, 
the tool, the mechanical factor that we find in Rota, are added to the elements of the void and the circle, 
whose symbolism touches the ancestral with its many meanings. In a top-down view, the image that derives 
from Rota is that of an extended and external circle surmounted by a smaller circle that is almost floating, 
around which there is a detached boundary of emptiness.” This “magic” is achieved with the indispensable 
engineering carried out by the company’s technical office - CRISTINA Design Lab - in the continuous search 
for the delicate balance between form and function. The knob is suspended thanks to the concealed fixing 
device placed at the base, while the two ceramic cartridges are camouflaged inside the sink’s surface.
Equally interesting is the reason for the grooving - “The inspiration came from the Dupont lighter” - worked 
to obtain a thin, light, and tactile texture in a proper decorative gradient and at the same time functional, 
as this corrugation facilitates grip, especially with wet hands. In a necessary and productive dialogue with 
the company, the designers evaluated all the technical details, balancing the relationship between the 
decorated and smooth parts, the proportion between the suspension and the height of the cylinder and 
evaluating the weight of the handle. “The bathroom faucet is fundamental, like the handle on the door. 
When we design, we always try to imagine the environment that will host it and who might use it. Rota is a 
classic, clean, pure collection, but in our opinion, it requires a structured and significant context.”


