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Atelier Manferdini, Peter Mauss/ESTO and why they may be compared
A cura difEdited by
Rita Capezzuto

Matteo Thun

&Partners




0
o
o
~
o
o
Q
£
o
O
)
@)

Matteo Thun




Publication

Domus (I)

Issue

“Wn impatto vigho morbldo™ b quanto Hattes Thun ha
unluts pliemere In gueito propetto recenbemenle aenpbelals
& Coldrerio: il niscleo cenizale, on paralielepipedo In wetroe
ncclale, che accoglie gl span & Lvers, & vate aveslbo in una
nuvnla [m egneo rimervo, che e sigificato fereale s
Nengionale, fursgendo da beie-solall.

Li tiama eviedns & grandl ros bl violl, (rattats come un
lessuto vaporose, s tichizma all* sttivid tessile del
sammittents. Comvesss rlypetto al voluma Interno,
PMwoducrs in begne costiuisoe wn rappoaiodi Fleranone an
[l pumvaggio weeds droostants, creanda alio stesso tem pe una
dinsshoamra vigiva.

200E

28 domus Dicembir Decombas

Matteo Thun

&Partners

December 2006

Page

38

=A soft wisual [mpact™ |s what Matiea Thanset out o adhiews
iii bl Fecambly coen pieled groject o1 Ceddeerio. s central
tore, a glass and steel paralleleplped sccommodsting the
weark spaces, ks eervelaped fn a doud of nenved wood that has
significance in bermi of Both farm and function, actingasa
brise-sobell.

Thee aiber wenve of largs emply thombs, ireated as if itwere
i Mimey Pabvic, echoe the dient’s tetile setivity. (o In
relatbon to the Intedor volume, the wocden shell Interacts
weilly thee susromndng prees landscags and af the ssme tms
crestes o vinuad fade-dwis.
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Tra alta tecnologia & ornamento I"aspetta granitico del wolume, saspesa par aria come
Alessandeo Rocca una nuvoda di pletra i puro stile surrealista. La maglia

Mutazioni: la pefle deli"edificio o) rasforma da
rivestimento in superficle interattiva, Interfaccla,
imembiana sensitdle attraverss cul Fedifico Waimetts
w Homye infarmarioni; i In sense letterale, con test &
Immagini impresid o prolettath, sla in senso energetico,
can | sistemi, sempre pil sofisticat] & intelligentl’, ¢l
cantrolla amblentate. Afa tecnologha ed s(ologia &l
fandane in ur'unica strategla, Il dialogo con
I'ambignte naturale 5! impone come un tema
architattonico dominante @ o pelle debl'edifico
diventa il luogo delin comunicazane, del canflitte,
delle scambio, ¢ persing della mppresontarionn
letterade, v artificialissima, della natura, fome nelle
facciate a glarding werticale di Patrick Rlane - 'uitima
nied tvugvo musen einografico di Qual Brarty (vedi
dapmas H95, 2006) - o negll ediflel “che respirana™ di
Edmirard Frangois.

5t defineano due visionl contrappoile: nell'wha,
imprantata al disegno, alla compasizione, alle forme,
&l trowa chi immagina |a pelie come vna supaorficie
amogzned, imper a due di iani, Ball'altra
parte, s Incontra chi intande b parete comi un sistema
pareso, matenios ed energoticn, Weonablogion &
uidimensionale.

el nuava edificia del centre spoivo dell'unbarnsith d
Tintmnati, disegnato da Bemard Tschuml, {a supertice
esterna mantiens I'alasticith o I'sdartabilith alla forma
il corpa tipica delta pells ma non sk lratla di una
membrana leggera, bensi di un fgido tessuta
minerale, un oxding gigants drappegglaln attormo & un
calossale plang nobile, Sepein 4 moxe®sid da appoggl
appareniemente cxsuali, il trallceio di eementa
prifabbeicato i piega come un foghio che, imanenda
sempre verticale, i adatia dociimente alle ounne &
oniroouree necessarie por occupare ngnl interstinio del
latbo residuale, 1 meretto di cemanta di Tschumi ha
uraforza specinde, forse perchE riesce a ghustappame in
maniera stimolante (aratien apparentemente
Inconciliabill come ka leggeresza visha del tessuto e la
pesantera del matzriale, la Muidith ded perimeto o

Batween high tech and ormament
Alessandro focca

Mutations: the skin of the buiddingg hes been
transdormed frem a finish to an interctive surface, an
Intesface, a sensitive membeane through which the
Dullding transmits and recebees infarmation; both
lineralby, with impeinted of projected Images and text,
and in tonme of energy with Increasingly sophisticaled
and “intelligent” envirenmental contnal systorms. $tate-
of-the-ar technology ond ecology (ome together in &
fingle strategy, the dinfogue with the nalural
enwiroamen] comes forsand as the daminating
architectural theme and the buibding®s skin becomes &
place of commanication, confiict and sxchange, and
ewen ol the iteral and highty anificial e presentation of
natire, A% inthe vertical garden facades by Patrick Blanc
= thoe latest being the new ethnographic misewm at
Qual Branly {ste domus 095, 1006) -

arin the bulldings “that Braathe™ by Edoward Frangois,
There are tweo contrasting visiom. In cae, imprinted iy
the design, the compasition and the fonm, one finds
ihase wha Imagine skin as a homogenous,
Imparmizabie, bana-dimensional surface, On the ather
and ave thase wha sen the wall a5 2 parcis material
syslem that is energetic, technalogical and thres
dimensianal. In the new sparts centre bullding for the
Uriwersity of Cincinnatl, designed by Bemmard Tachumi,
the extermal surface meintains the elasticity and
adaptabliity ta the shape of the body that is ypical of
skip, el i i not a solt @and lght organic membrane bt
a rigld minesal fabric, a glant menumental mesh
draped around 3 colussal plano nablie. Suspended it
mich &lr by seemingly random supparts, e precast
concritle latbice is falded ke paper fretwork, ke o
shieel Lhat, abways romaining vertical, adapts softly
the curés and counter e NeCeSLAry 1o oIoupy every
it rstice of leftover space, Tschumi®s concrete lace has
a spocial strongth, perhaps because H manages w
juatapose seamingly ireconcilable characiedistics bn a
stimulating way, such as the visual Bghtness of the
fabric and the haaviness of the moteriod, the fuidity of
the perimeter and the granite-like apgpearance of he
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ramboldale: mito antidaision, lentazione inappagata
di Lowiis Kahi, sperimeniata da lech Ming Pei a Hong
Kong, filanciata con swecessa da Herzog & De Mauron
nelbo showroom di Prada aTokyo o ripresa da Norman
Faster, melta Seviss Re insurance Tower d] Londra e nel
nuovissimo Hearst KOl Manhattan. Generatrice df
pattorn di grande impatta wsive, Ia trama diagonale @
una maptas di isplrazione tessile, che antepone la
grafica alla strittura, devia |l vincelo stalico

dell architetiura, svincola Medifico dalla base di
appoggio e trasfarma la facciata in un aerec ghirigon.
La tessitura a losanghe & anche [11ema costrultive i
(nokkyra Plaza, che Kengo Kuma ha recontemoents
ultimate in Glappone. spirato dalle caratteristichs
delln pietra di Doye (14 stessa che ws Frank Uoye
‘Wiight per I'imperial Hetel, a Tokyel, Kuma ha
Inwentata un'arcaica tessitura distesa in orizzontale
con un andamento rombabdale cost appiattito che |
corsd dl pietra, d fatn, sore dispostd su Tasce quasi
nrizzantall, imegolarmants paralieie. L texture, sullz
paret] esterne, sembra ana riscritiusa geametrica di un
muta primithve, 8 secoo, mentre ali‘interng artifico o
eminterializza in rpetuts effetti di trasparenza; gaes un
massiecio vebario Bluminato in controdsce. Kuma
redrvanta *use archiletonico della pietra ex novo
laverandy si una sere dl capple antitotiche)
pesantelieggers, chinsnl apertn, opacofrasparents,
osturniiumingdo, fing alla coppla reging
naturseartificiale. 1l padighane &l Kuma diventa
percih un dispesitha sensarfale. Lalternanza ritmicd
tia plena & weoto dilats | rapporti tra fuce & ontbra a,
fatto meno uiuale, "espressivits materlea si tradude in
tantifieh: i muro perimitrale sl offve come un ardito
scultoreo, e superficl scaboe della pletra di Doya
Invitana |3 mang a stloraie gH spigel ragolar,

La muirva sotle dedle Mg Boss Industnes a foldreria,
disegnata da Matteo Thun, aggiunge Al madtro tema un
Lerzo punto divista, In questo coso P'operazione & il
semplicn, o pili radicale: Intormo al compo detl"adiico,
fusmata a unsleganie serutturas industriale di
metaile, & avwolta una banda continua reallzzata in

walume, suspended In mid ale like a chowd of $tone in
pure turreatist siyie. The rhombaldal grid: antl-cdassheal
mith, unfulfilled templation of Lowls Kala, used by
teoh Ming Pel in Hong Kong, steccessfully relaunched by
Herzog & 02 Meuran in the Prada showroom in Takyo
and taken wp by Norman Fostarin the Swis B
Inpurance Towef in Londen and the brand-new Hearst
O in Manhatian, Generator of patterns of great visual
impact, the dlagnnal deskgn 1s @ textile-inspired grid
that places (e graphics before the structure, deviates
th static imitatian of anchitecture, disengages the
bidlding fram s suppening base and transferms the
facade into an dedal docdie.

The dlamond -shaped pattern is alsa the constructive
matif far the Chokkura Plaza that Kenpe Buma has
recenily linished in lpan. Insploed by the nature of
Dowa stone (e same stane wsed by Frank Uoyd Wright
fod L impertal Hoted in Tokyal, Kuma hasg inverted an
anchale fabric worked harizontally with 8 mombaidal
pattarn o st that the stone courses are lald in almost
hariznntal sirips, irreguiety parailel, The toxture an the
etemal walks Iooks like o geometric reworking of 2
primithe dry stone wall, while inssde the adifice
dematerialises in repeated effocts of transparency,
almuyd fike embraidery, o hefty vedl Iuminated with
backighting. Kuma meinvents the architectunal
appreach to naw stone by working on a sedes of
antithetic palings: heavyllight, clolediapen,
npaquelitansparent, dark/light, fght up to the relgning
pair of naturalartificial. Euma's pavillon therefare
becames.a sensory device. The rhiinmic alleration
betwaen wid and void glkates the relationships
between Hght and shade and, a more imporant and
uripsual fact, the materiol expressiveness is tanstaed
Into tactility: the perimeter wall presonts isell a2
sculptural mesh and the nagred surfaces of tha Doya
stone imdlte the hand bo run sver the [agged mrmers,
Thee headguarters of Huga Bast Industries at Cobdrerlo,
designed by Matteo Thun, adds athind and different
point of view to this theme. |0 this case the operation ls
simpler and mare radicak araund the body of the
hultding, formed by an ebegant industsial metal
stmecture, Is wrapped & continuows band made from 2

Eriglia di legno, una magia vaporosa e awolgente che
clecanida 'intera scatola dof capannane all"alterza el
secendo e del terzo piano, Il risultate & pluttosto
somprendente perché la grighia, tessuta in dlaganale, ha
un forte sffetto &l fueod scaia. 0 colore del legno
naturale, ¢ la semplicith del nadi, imandano 2| telal
da giarding, ma le dimensioni sond nolewodi e Pelleito
complessivo & monumentale. Il raliclo di legne non
ho nulla & che vedere con Pedilico che contienm, & un
arpo estranen che sembea Mutaare came || gusce
vioin i un‘astranave eqalogica che, per puro caso, 5k
posala su um attro imyolucr del tutto diverso, Anchiin
quedn cxsa [ canrasto tra | gelidi materiall high-tech,
I"aceiaio brunito e || vietro, e [l tomo caldo del legno
rappresenta bene |a doppis aspirazions
deli'architetiura contemporanea, divisa Wa la mess in
scena dedla parformance tecnica @ b necesslty di un
approctio pld amichevole del proprl effeti. Lalta
tecnpiogia appare sempn P GO 0 ENEIER 3 Sense
unlen; un bnpeto colnizatore efficiente, ma anoaimao
w mnactiosn. || ritceve ai tem) decorativi e ai materall
naturabl segnala la direzione del futuro prossima, che
sara sempro pill improntato alla costruzions ol
ambienth pli eollaberativl rspetto akle pslcclogia, alla
rultura ¢ al desiden dell'vamo contemparaned. Il
ceschio magica che unisce 2ita tecnalogla, ritome
all'arnamenta & analogia con

Il tesshie sl mankfasta anche me|1"USA West Coast Paviilon
digegnato da Elena Manferding per i ultima Bienmabe di
Architetlura di Peching.

Il padiglione & formala da una seric di stratl
spvragpostd, lexture ad andamanto lregalare distese
sulle fazce di un sofido deformata,

Il trafoea defla superice esterna, In combinazions con
Ia forma a diamante dells struttura, genara una specle
dl arabesco tridimensionale che sl smaterialiesa In un
hriltnnte efferto di polardzzarione luminusa,

Alssaandn Rooo scrive articoll & Bhi, 2 arcgett] ) anchitericta e
il paesagio, imegna progettasione 4l Polipoios di Milang. He
putsblicato Nairo antificios (Sup. 70031, e dechitrinan naturte
[zpubthhing, 2008}, dedicabo alle cotrazion ‘natumt’
malizzaie da et e architettl contemparane

umbier grid, @ sheer and emvelaping mesh that
surrinds the whabe wearehouse at the helght of the
second and thitd Moo, The result s rether surprising
because the grid, laid diagenally, has 2 strong out-of-
scale effect. The natural calour of the wood and the
simplicity of the comers recall a gorden {rells but the
dimensians are conslderable and the avrall eled is
mongmental. The wooden ellis has nothing ta dowith
the building that It containg, it ks an extransous bady
ihat smems o fnat like the empty shell of an ecologlcal
spaceship wihich by pure chanoe fins been pleced
dmounid anathes completely different enveiope, Again,
hene the cantrast hetween the chilly high tech
materlals, bumished steel and glass, and the wamm
tone of the woad aptly nepresent the dual sspirations of
conlemporary archileciure, Increasingly disddisd
betwiten technlcal performance and the need for a
Hghter, friendlier approach Inat is mare aware of its
own effects. High technology appaam a2 8 one
directiomal energy, an efficiont colanising farce that ks,
Twymer, avenymous and menacng. The retum o
detacative themed and natural materials Indicates the
direction of the near future, which will be increasingly
murked by the construction &f envdronments that ase
muore In tune with psychology, culture and w desires af
contemporary man. The magicdrce thiant unites state-
of-thit-an technology, & retum to amamentation and
the textile annbogy in atsa manifosted In the LA West
Coast Pavition designed for the ietent Archifectune
Bivnaulal in Beljing by Elena Manferdinl, The pavilion 3
farmaed fram a wories ef everlapplng layers and lmegular
textures jaid across the faces of 8 deformed salke, The
nales in the meermal surface, comblned wiih the
diamond shape of the structure, generale @ kind of
three-dimentional aralsesgque that dematedalises into
s dazzling effect of polarised ight.

Amssandro Roces wiilen acticles and booki, designs architecune
and lasdacapes, and teaches anchilprtared desge ol Milan
Babytechinic. He bas recently putdished Motura arfificiofs

[Elup, 2003) aned Anohifetiny matunele Epublishing, 8]

o Ehe subpect of “natural™ consructohs by contemporary
artits and anrchiteds
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