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RESTORATION i
OF '
TALY’
TREASURES

by | D. RATCLIKFK

In the final two years of World War 11,  bombers dropping high explosives were  tion. Sand from the bags stuck to it,
taly took a fearful artistic drubbing —  followed by planes with incendiaries— and a film of white fungus had grown

possibly the worst since the destruction It was hoped such saturation raids over it.
of ancient Greece. Among the casualties  would knaok Italy out of the war. The For nearly four years an artistic con-

were some of the world's richest historie  city was afire, even asphalt street pav-  troversy raged. One side contended that

and ar—tiﬂi@ treasures. Bombs gutted ing was aflame, Almost inevitably a the painting was doomed and that any
bomb fell near the refectory of Santa efforts at restoration would only destroy

Maria delle Grazie, once part of a the few remnants of beauty that re-
Dominican friary, and home Qf the mained. Another group, headed by
world's most famous painting, L - ro Pe , Italy’s greatest art re-
da Vinei's “The Last Supper,” whieh storer, disagreed. With will and skill, =
epicts the sublimely dramatic mo- they felt, the pamting could be brought
ment ju!t aﬁm‘ Ghmt had spoken the back.

disciples: “One af you In April 1947
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great crystal chandelier, originally from

“}”H "","F.IJ"SIIH' f”f“j Vi) If-:'.i~

[ .conardo.” he f-?_.pL:mf-fl “The onl (-]
difficulty lies in knowing when to stop VT

For two difficult, demanding

IV ETINIELS
vears the ‘,-rrHIII"’ for textile rr:,:lmf;:f!u:ff’:
umrk uf ]ut'# (‘Ul’l”l’i”ffd“—*'e'rf”t extra-
ordinary results. An early restorer had  Bohemia, posed a problem. Totally de
cdlothed Christ in a robe of a dark-red
color. Da Vincis brilliant vermilion,
hidden beneath. now came into view. A
new fl’fﬁhmﬁs came to the h;ﬂlds of St
James, a delicate gold tracery emerged
on the robe of Judas, St. Bartholomew’s
sleeve came out a soft blue instead of
an indifferent green.
As it stands today the painting is in
better condition than before the war.
Art experts believe the shellac treat-
ment will preserve it from further de-
terioration; that it will remain for years
to come an inspiration to the millions
of people who will make reverent pil-
grimages to see “one of the most sub-
lime and dramatic works of art con-
ceived by the human mind.”
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’;frr;:,--ﬁr]: ”;t'rl' Was 110 Hifﬂ’f’l f"il’ it
chi found a photograph of it in a den
tist's office which served as model for
d rff[.il;:.tz;*rmml.-
War ended in /’ipf“ 1945, and about 4
month later recomstruction of 1a Scala
began, Tens of thousands of Milanese
were without homes, shops and factor-
ies were smashed, utilities crippled.
There was not a murmur of complaint
when rebuilding of the opera house got
priority over all else. Individuals, cor-
porations, state and city chipped in
funds sorely needed for other tasks,
Labor worked overtime on the job,
Even the Communists, busy stirring
industrial strife elsewhere, gave quiet
cooperation,
May 11, 1946 was a memorable and his.
toric day. A little man with 2 mop of
white hair and beautifully chiseled
face stepped to the center of the stage
in the rebuilt theater, which duplicated
the old one down to smiles on faces of
dew_ratim gilt angels, To test acoustics
he dapped his hands sharply, waited
for the echo, “It is the same,” he said,
Thc master had spoken, Arturo Toscan-
ini, after almost cight years of self-im.

posed exile from Italy in protest against
Mussolini’s fascism, was home again,
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hiis homne, decorated i€ with one of his
laveliest frescoes, “The Salnts Afiirr'ing
the Madonna and Chfld,

On March 7, 1944 4 bomb leveled the
house and  shattered the mawnificent
fresco, Almost before the dust had set.
tled a mild, soft-spoken Vittle man was
at work, With his wife Flena, | eonetto
Fintori, a seulptor and restorer of paint-
ings, was picking up fragments of paint-
ed plaster, some no larger than a finger-
nail, The couple packed them in sand
in small wooden tubs and hauled
them to their studio 2% miles out of
town, Sm:*king shelter whﬁm:vm the
hombers returned, they sorted through
rubble for five days; finally collected all

pleces that had not been reduced ¥
powder,

Then began the great task of fitting
together a figsaw puzzle with u pwards
of 8000 pieces. The job took twe years.
Next came the problem of fastening
fmgmcmt# together, Tintori would have
liked sturdy canvas, Since none was
available in the immediate postwar
chaos, he used bedsheets from his own
home, These were dj pped in hot water
and pasted to the front of the fresco,
Then the fresco wag
plaster was sora
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RESTORATION

PONTE A SANTA TRINITA

In Florence on August 4, 1944 retreat

ing Germans bhlew 1y four ol the bes
[”ll, f'jl \l!.nn '*;]t lrl

and destroved }'m]-if es to  block
the fitth, the Ponte Vecochio.
The greatest loss: the Santa
Trinita, generally considered the
world’s most beautiful bridge.
With artillery still rambling in the dis-
tance Florentine architect Ricecardo
Gizdulich, clad in bathing suit, started
wading through the muddy waters,
dragging marble bridge decorations to
safety, taking measurements of the re-
maining stubs of piers, numbering
stones still standing. He was obsessed
with the idea that the delicate, shallow
arches of Santa Trinita would rise
again.
At wars end two opposing factions
clashed over bridge reconstruction. The
Ministry of Public Works wanted a
modern steel-and-concrete  structure
that would look like the old one but
could be built quickly and cheaply.
Gizdulich, ably backed by numerous
Italian personalities and by American
art critic Bernard Berenson, held out
for nothing less than an exact copy of
the original—built in 1566-69 by Bar-
tolommeo Ammannati, with suggestions
from Michelangelo.
Berenson offered to release approxim-
ately $100,000, contributed mostly by
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on the job, made models and ran static
tosts The arches were strong enoueh to

“-l_.lfiil ans I'r.H]
In drawing ]1],‘:!1%. (izdulich set rigo

ous standards for himself. The
bridge should exactly match the old
one with a margin of deviation no
oreater than half an inch at any point!
Some arches in the old bridge were
slightly out of kilter., Gizdulich faith-
fully included these errors.

On March 1, 1956 reconstruction got
underway. Wherever possible old stones
were dredged up from the river bottom.
To replace missing ones, quarries which
provided original stone and had been
closed for over three centuries were re-
opened. Workmen were required to cut
stones by ancient methods.

In August 1957 the structure was
opened to pedestrian traffic. But for one
detail it is exactly as it was before. At
the four corners of the bridge are
statues of the four seasons. Fragments
were pieced together to complete all
but one. Spring’s head has never been

found.
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MONTECASSINO

Of all the grim destruction wrought by
war no job was so complete as that of
Montecassino — the historic and lofty
Benedictine Abbey between Naples and
Rome. One of the holiest places in
Christendom, it was here that the Bene-

dictine order was founded in the sixth

The ;\Ir'u*_\., T lu*{l () IU]J Oof an ]800-
foot mountain, dominates the Liri River
Villey, Allied commanders suspected
that the Germans planned to use it as
i ;{];{,H;'lf roadbloe lv( ()1 Fi'h. 14, 1944,
leatlets were dropped ordering evacu-
ation. Seldom has the world seen total
destruction on such a scale, Hardly a
stone remained in place in the great
rubble pile. Yet, almost by a miracle,
the great statue of St. Benedict re-
mained upright!

Hy g{m(l fortune the Germans had anti-
cipated such a course of events, Four
months earlier they had ordered the
evacuation of art objects and precious
manuscripts — and had provided 100
trucks to cart this irreplaceable treasure
to safekeeping at the Vatican in Rome,
With funds mostly supplied by the
Italian government, rebuilding of the
Abbey got underway in April 1949. Of
all the hundreds of reconstruction jobs
that have been undertaken in Italy, this
was the largest by far. Some 400 work-

men built new roads up the mountain-
side, opened quarries to provide build-

ing materials. Fortunately, exact plans

were available—they had been drawn
in 1939 by Don Angelo Pantoni, a monk
with engineering training. In Septem-

ber, 1952, the Benedictines reoccupied
the new Abbey. The procession was led
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which had led the exodus eight years

earlier.,
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C:’hallenging modern engineering
theories, Ponte a Santa Trinitq

was restored with its orio;
| na
delicate, shallow arches, piine

proven adequate for any load.
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I'rom total destruction
Montecassino rose again,
reconstruction following
exact plans drawn by
Don Angelo Pantond in 1939,
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