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Tapio Wirkkala laminated and carved the long, long plywood leaf.
The stretched panels are patterned, translucent, natural handwoven
linen gauze by Frederika Witterhoffin

FINLAND'S EXMIRITION |

The Scandinavians e

spaces so as to set ey h othes h

advar s and also shapeg 2 1
tory room called s, andinayi Itre
Individually and collectively y..

a tremendous success, making =

their northern-ness, e "i-m‘;.\ il,:,,
listic assurance equaled Ly 1. I;J\m ar.
bitors. Hher ey,

Finland, who walked off
prizes in 1951, should de

for her leading artists

with gy Brang
a5 wel|
are still ey,
not the least of them Wirkk
famous for

'iu]\irl;;‘
alreag,
|-!\ll\rl.1||'\|
z intg silver
exhibitiay, setting
acted by 1

ala,
glass, s ulptured
plywood, and now laune
Wirkkala, whose 1051
won a pl'il“li prize, re,
current setting even

ting
aking the
lesg ..Ix[ru.-'m-‘ The

Rya well rug by Eva Brummer:
mauves on

lifted, concave plywood top.,

the most delicate of grays and
brown. Tapiovaara’s broadbased, sculptured stocl with a

Stver, a4 new malerigl
exotically formal,

for Wirkkata. Other designs Summetrical

marshall david meyers

Red and white plastic lamps by Lisa John

e and Yk

structures a

transparent. In a gray lin.

the top (to the lofty, white Palazzo ceil-
ing), he assembled sheets of glass on a
low black platform — next-to-invisible
structures merely to hold the exhibits in
their proper places in the air. Rows of
black lamps shedding excellent light pune-
tuate the view. Fabrics stand upright
alone on the floor, stretched taut on
strings,

Almost m'rl‘\lhiu;; i beautiful and/or
striking: a red rya wall rug by Kirsi

llvessalo with a burst of more glowing

red in one corner that makes everyone do
a double take i||1|m_~:.-il.h- to helieve it
has not been struck by a shaft of sunlight
. . . black metal-frame chairs by Tapio-

L T strong stoneware by
Raija Tuumi . . . dreamlike vases of
R)'llikki Salmenhaara (above) . . . &
spiral of laminated plywood by Wirkkala.
jEWCI-t(med birds and an irresistible cat

on ceramic plagques by Rut Bryk .. .
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far more expen
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chair g,
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over EI!'r‘Ic‘h(‘d—-prJu" back and w‘r
Hadelands Glassworks

Products: | s

1 fragile decanters
well as heavy yases

produced bowls an

with  mysteri,

shadow swirls by Herman N, Bongard:
B s o e ""‘"l‘i"’ap imﬁ small lamp with colored conical mety]
. nd. Anne L8
tern om dark brown groun.
Kmodtzom designer; Rumohr manufacturer

shades, shown on page 106; rJuiunah]]-'x‘

colored metal hanging lamps in clyste,

by Birger Dahl.

Myre.
Light, black and white metal folding tray tables; white metal mesh chair by Ragnar Myre

ray and black lampe. 1 Q5

G
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ous levels to make a transiucen|
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ed at
DR framed a
tangles of yellow and orange canva:




denmark coninied

ARCHITECT FINK JUHL

Grete Falk for Lonbord

Straw, iron; designer

Finn Juhl displayed the sumptuous Danish
collection with precision and care (see
page 105}, using tapered. molded bronze
supporting rods under the glass cases.
straw-covered furniture platforms varied

in size and height, a warm hut subtle color
g on the plat-

scheme: dark grape facing
forms. aqua plywood backeround panels

dispersed among natural ones, a ceiling
of orange and yellow fabric lengths, a
broad olive stripe across the floor.

A few excellent fabrics were stretched
upright: textured, neutral handwovens by
Paula Trock: casement prints from the
Unika-Vaev factory (a green one by Rolf
Middel Boe is conspicuous on page 105).
The canvas chair (page 105) hy Erik Ole
Jorgensen attracted atention.

typical scandinavian products

Handmede Danish silver, Ole Hagen designer

Niels Vodder, craftsm

Juht designers

Finn

SWEDEN
The gray-ﬂnnu-(l. white-ceilinged Swedish
area is an effectively inconspicuous back-
ground for a fabulous collection of glass

and ceramics;
fabrics by Markelius, Sampe. and others:

for furniture. The display structures,
though extremely simple, are as well-made

as the furniture: birch frames joined by

white square tubing pierced “through:

glass shelves supported within them by
hardly noticeable white metal rods 14" in
diameter. Only one area is enclosed and
low-ceilinged. It has been set up as a room
by architects Elias Svedberg, H. M. Mo-
lander, and Bengt Buda to show mass-
produced, wall-hung, shelf, desk. and
drawer units which they have designed for

for great lengths of printed

Swedish Orrefors: Edvard Hald, Nils Landberg

Nordiska Kompaniet 8
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1 ils 1,
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d metal frame, and 4 T
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metal tube fold; hat
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aof bright canvas laced ‘..;m‘l'ml"m e
Finnish chair on page I.u-;“]‘m.II o

<> but slighy,
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voo(

and r‘ul]ci_\' were l|i\}wlu\',‘l| under |
Safva EF elusterg

of weightless translucent lamps mgq y
i s made

a shingle sheet of plastic rolle ; F
i : ; el into 4

1e extraordinary collectioy |

cone.
ceramics included bright ney o
i ames,

among them Silvia Leuchovious

Norwegian electric stove, colored metal lomp

5 :
ofic Wider's gray, black and white tapestryi birch

chair with mok

ded, white-ptastic ‘back-arm
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vitecture of Milan University.
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“ing of a tent suspended from the out-
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+ Of prefabricated, aluminum-
nond-shaped windows open
Closet is a canvas bag 8.
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Motion — 2 full-sized Talgo train coach
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coach, and automobile bodies (Stude-
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parenl”—actualiy translucent —house of
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and orchids, and a flower pavilion con-
sisting of a tent suspended from the out-
side by steel seaffolding (to leave the
inside space free) lent less lagic than fun
to the park.

5 Experimental house by architects Ravegnani
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2 cardboard geodesics from the U.S. A.
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