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gadgety as modern furmtur'e, We must glgy g M
results of the constant' a.daptatlon of traditiong] s
tions” to modern conditions—by rescaling, by the sanli
of storage facilities, and other manipulations, g ¢
these are recent, but not all—take the Louis 1 U
table that made a very successful debut ip \ i
despite the unquestioned absence of cocktails
XVI’s court. Such adaptations vary enormouslﬁ
and skill, but one would have to be a fanatic tg 5,\
<ome of them come off quite well. B
The success of several modern groups with early Ameisr
overtones (and it was an immediate success, when the fint
of them, Paul McCobb’s Directional Modern, appeareg) i
another indication of the basic fallacy inherent ,1
ment of design quality founded on the arbitrary pastin
of a “modern” or “traditional” label. The arts and scienees
of designing an environment—and 1ts component ;
are too complicated for such easy definitions, and anyone
who insists on calling modern black and traditional w
(or vice versa) is not only ignoring grays and ombres
a million mingled colors.
Today’s furniture market is full of designs of 3!{
period affiliations which go well together because of i
herent similarities. Pale-wooded, unpretentious provintil
styles go easily with pale-wooded, unpretentious n';f:m
for example.
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he insertion of an extremely elah
dern interior—its funection being

int of interest like the jewe] 3 t
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z;;t:;‘ilsess_ These are di.ﬁciCUIt gmdes, perhaps toa At 29
for the public, but ce'rtamly they are.the only oneg 4 -\
fessional interior deslgn-er sl}oulg serl’ously consider. %
is not to imply that an 1nte¥'10r done_ ’ consistent]y m@

\»d is necessarily a bad job qf design. It is the ﬂﬂiﬂ
and literal copy which is offensive. This is trye ot o
of the imitation 18th century room but of the Copies of %
latest avant-garde showroom that turn up by the "‘-'He
<oon after that particular showrpom has made itg o
publicized debut. The worsjc thing about this kipq of
slavish imitation is that 1t 1s usually accurate ip “‘1‘1
detail except the one that counts. The pseudo 18th g
tury room will be stuffed with authentic pieces even
the champagne cooler—but the designer will have ignoreg
the fact that being in an expensive modern apartment
the room has an absurdly low ceiling for the period ang
for the highboy too. In cases where an unimagin:
designer copies a slick modern showroom, carefully fur-
nishing it with all the original’s furniture and accessories
—and even approved paintings and sculpture, one is apt
to find that the only thing that was mot borrowed from
the original was the nicety of proportion, the sensifiviy
in handling space relationships and lighting which prob-
ably had as much to do with the beauty of the original as
the specific objects in it.

Reflections on this order were unavoidable at the winter
markets, as one saw group after group of modern furni
ture that was as delicately sculpted as its period counter-
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eries for larger openings . . . Draw-Matic opernfes
smoothly and efficiently without effort. . . . A flick
of the switch, in a completely concealed unit, opens
and closes draperies at pre-set positions. CAN BE
OPERATED BY REMOTE CONTROL. Ideal for resi-
dential, commercial, industrial and institutional in-
stallations.

Does it require special installation or hardware?

Draw-Matic REQUIRES NO SPECIAL INSTALLA-
TION OR HARDWARE, although the use of the
KIRSCH heavy duty rod, ball bearing sleeve pullies,

nylon masters and slides is recommended. Plugs into
nearest electrical outlet.

Is Draw-Matic fool proof in operation?

Draw-Matic units are PRECISION MADE and UN-
CONDITIONALLY GUARANTEED FOR LONG DE-
PENDABLE SERVICE. Operates on A.C. current. Also
available for D.C. current. Size 414” wide 4”

deep b
612" high. Shipping weight 7% Ibs. ‘

Where can | see Draw-Matic in operation?

Draw-Matic on display at KIRSCH
SHOWROOMS, Chicago, St. Louis,

Seattle, Los Angeles.

COMPANY

Dallas, Atlanta,
On display and

LAVERNE ORIGINALS, New York City. Mlcmhe 5

KONNOR, Cleveland. MITCHELL-DAVID c
cago. Available at W. & J.
MARSHALL FIELD AND

COLBY, Chicago. The J. L

HAEL ).

0., Chi-
SLOANE, New York.

Eastern Distributors
Draw-Matic Sales Company

4475 ¢
Detroit 1, Michi e

gan

Mart’s Good Design exhibitir:)n tl}ere were a pg 5}_, .

ar designs that were indistinguishable in ga] ot o
new. s from traditional ones—notably pieces fropy “;[::Lii
details s Hastings Square Collection for the :
Rapids Bookcase and Chair Company and from gl

Wormley’s Dunbar collection. )

The Chicago Chapter of the American Institute
incidentally, was responsible for a Merchag}

qtor's, i

llv?art display intended to reassure some of the teng R
specializing 1n period furnltu?e and to make them foq
that they too, were in step with the march of progi

Today M Tradition is what the eﬂjort ‘?vas call_ed, s}ifi;'iji iy
cifically 1t consisted‘ of 34 small mt.erlor settings h
play at some convenient gla.ssed corridor area at the fropg

of each of the showrooms involved. :I‘he piece to be feg

tured in each was selected by an official Board of Reviey
consisting of Meyric Rogers, Curator of Decorative Artg
of the Art Institute of Chicago; Wallace L. i
vice president of John A. Colby a.nd Sons; and H. Clifford
Burroughes, national A.I.D. president. Mabel Schs ""w’iﬂi- i
Mare T. Nielsen, Jessica Treat, Marion Hewer, ;.;__
Kershaw, Frank Guse, J. W. Briggs, and Marian Quinlan
were among the decorators. Companies included Kittif‘j
Morganton, Lee L. Woodard, Weiman, Meyer-Gunther-
Martini, Erwin-Lambeth, S. J. Campbell, and ?{,_-
Upholstery.
Many of the settings were charming, as well as quite
proper for an up-to-date home, but because the dis
areas were not ideal for visibility from the corridors, they
suffered from a general tendency to be lost in the shuffle
of sights competing for the attention of a busy buyer
hurrying from showroom to showroom. This may hil
been caused by the haste with which the whole idea was
initiated and executed. Indeed, without the devotion anc
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BERGE | NORMAN

presents

An exciting new gy

evolves dglightful%yogforflhat
an unending combination of
1ts basic components.
Numerous finishes, co]
accoutrements bring it

ors and

within the realm of

: ou
design, attuned to ;w?:l.n“r s
client’s needs.

Extraordinary in jts high

degree of craftsm ‘
and scope. atip

Very pleasantly priced.

You are cordiall

mvited
larger showraomyat 1€ 50 4se INTERP LAY at ouUr meqy

1 PARK AVENUE

6toth Noor

MU 8-8841

During BOSTON MARKET WEEK, March 1

‘S at the Copley Square Hotel

energy of one 01
kept things moV

- two A.L.D.ers like Mabel Scham
ing night and day before the e

whole effort might have fallen through. As it ig

berg, wr

:itc.

' said that anything was proved except that the i,

design profession are interestfed i'n what the.manufge
are doing and that lots of thinking peqp_le in the fielq g,
confused by that old modern vs. traditional Controvergy
Our illustrated pages—134-141, attempt to cover most of

the important groups of interest either for the reside
nterior or the contract job, but a few of the mapy

Tusteful eclecticism at Dunbar

One such is the Dunbar collection designed by Edw&ﬂ*
Wormley. It is of course not illustrated in our furnituyre
section at all but appears incidentally in our four-pg“'ﬂ;;
account of the new Dunbar showrooms in the Mart (pages
126-129). Wormley has added several new pieces to the
Centennial Series (named in honor of the 100th anni-
versary of the settling of Dunbar’s factory-site town,

Berne, Indiana).

Centennial Series pieces have no common theme except
their name. In addition to a capacious but delicately mod-
eled arm chair with a leather seat and a well-separated,
leather back pad, which is of obvious Finn Juhl inspira-
tion, there are some very massive sofas and coffee tables,
one with a free-form glass top and three thick wood legs
tapering to a narrow waist and tied together by a ribbon-
like strip of brass. A sectional group of sofas with indi-

vidual units that curve ever so slightly have sturdy wooden

legs, loose rubber seat cushions, a row of buttons marching

| custom chair
N today’s tempo

£y chair by Taylor craftsmen for

, board rooms, and clubs.

Springs accounts for 1ts
111(?3 ¢ . . akld superb Comfort-l/
olving desk chair is No. 38012

rite us for details.
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turers have varied their lines to such a degree that g
important items cannot be hinted at even in the captiong,
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) and good’ h"

roportions. th Japgy,..! Sl
| Eeaf’ief at the base and a powerful mahogay Negg

1« the back up and away from the seat. |
hOldS t}]e _ 11 “Mr and M‘ i Am{mg
sional pieces 1s a Sma I. rs.
wedge-shaped at the top, with the corners pg, d
| semi-circles, and TWO deeply curving, flap-Jik

S , , .
portfolios for the happy couple’s respective D

There is also a huge sofa wj

»
-

'« resisting the [talian fever that has seized gq

American simplicity very much refined—on the gpq el
_:

walnut, baked, lacquered, square tubular stee] fram
peat-brown satin-finish, and mahogany—both pine

fnish called “Malabar.”

Kittinger’s Malabar

with a neat projecting anklet.

oc'casional modern pieces by a popular decorating team,
Kittinger has added a group of modern tables by Kenneth
Volt? with John Gerald and Katherine Kinnane. They
cOnsIst of two square or rectangular tiers, one at coffee
height and one two inches off the floor, supported at each
corner (where there is a small curved indentation) by
tound brass tube whose round head projects above the
tizli;bf‘he tiers come in either mahogany or glass, and

“D7eS are on casters. There is also a three-tiered end

te e _ |
1.ble. Th'IS 1S the kind of modern which blends very wel
With traditiong] decor.

Additions N |

ini]dlil(:;onb to I{Ittlnger’s supel‘b 18th century couectlon
€ a tiny round wine : . |

' | -plated trays

a Directoire table with a silver-p

tO y < -

p 'l‘ntaebr;mmous (104n to 176”), yew-banded mahogan}r

: S e Duncan-Phyfe leg trees, and a square

——

Traditional
~ America’s finest cus'rom-made
Modern upholstered furniture

in TOP GRAIN LEATHER

|"|.lStl'ated Showroom and factory
Cata) 42 Greene St., New York, N Y.
og e Jot., New A

Permanent Showroom

976 Third Ave., New York, N. Y
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In all his new designs, val ed though they are, Wo,
ey
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and the Japanese look—on the other, that he hag beer il

M58

centrating on for the last few years. He is using Pin-kng

triped

| Bt~

and flat-cut and figured—with a blush-pink

“Malabar” also happens to be the name not of a finish
of a whole new bedroom collection launched by the
tinger Company. It couldn’t be less like Dunbar’s fumi =
ture except in 1ts superb quality. Described as of Biedera{,,;
meier inspiration, it is really a squarish but not at all
boxy modern design, its period associations developed by
decorative touches and details. The wood is natural teak
finished to a subtle, extremely mellow glow. The banding
though simple, has been designed to suggest Biedermeler f
or Palladian architectural structure. Some pleces have ?;ia
black, diamond-shaped inlays of ebony, and ebony feet
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In line with its established habit of introducing a few
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table with four semi—circular
which can convert it into a cgy
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¢ big'oolIEER “IhiCh A Possible tg w
ately in this issue is the Baker Furnityye ‘J '

adequ 1:on to a butler’s table of great sim an

In ac':t;;llelegance designed by the Italian architeet, o

Anothe

. L AR

a Baker has added a group of chairg an&: .;1
Lacca, obably represent the acme of perfectioy |
thh EOII and WOI'kmaIlShip that can be Obtaine ni

The low, square coffee table cap b N

& hnson. .
Philip Jo and there is a very small pap

. top,
with a marble , nall, na
dining-height table, end tables, and side chairs similap 4,

n the Rockefeller guest house, with flat, U

b

-

those 1 .
and back. The w
covered, wood-framed seat 00d is walpyt

nd in the tables the legs and top edging are of 2Xact]y
a Mitreing of the corners is flawless,
tural personality represented in Bakep

T

the same width.

Another architec | .
<showrooms 1S I M. Pei, designer of the famous, otk

William Zeckendorf office. Ee ha§ done a small dining_;?; 1
and upholstered dining ch?,lrs with arms—all very r.:
__using square brass tubing. And }ast, but most impor.
tant, there 1s a nNew Finn Juhl dining group, the chaip

=
y

<mall and with horizontal oval back rests. These w b
Jlustrated in our May issue.—0.G. |
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Interiors’ baedeker

(Continued from Page 114)

-

houses, and floor coverings are nicely taken care of by Wil-

18

liam Gold, L. Jones, Manuel Feldman (in a new showroom),

De Quintal, and Ernest Treganowan. Furniture specil_l_{
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Hand Woven Fabrics
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Made to Order
In colors and textures of your own selection

0RO RECEARCAASAYSATSRAR

WILLICH-FRANKE STUDIOS

305 EAST 63rd STREET
NEW YORK 21 NEW YORK £

. distinct advantage to decorators specify-
ing DURALOOM CUSTOM DYE* and ASTRA?
wool carpeting is the assurance that they will
ect to unfair price competition from

for supplier if
vrit your own
distributor does not furnish.

D L
lS]usrgaloom Carpet Mills, Inc.
2 . ost_on Road New York 60, N. Y.
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